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WDOCTOR WHO" — EPISODE ONE: 'SHADA! 
CAST: 
DOCTOR + FILM 
ROMANA + FILM 
SKAGRA + FILM 
CHRIS PARSONS + FILM 
PROFESSOR CHRONOTIS 
COLLEGE PORTER FILM ONLY 
CAR PASSENGER — FILM ONLY 
SHIP VOICE ONLY 
FOUR SCIENTISTS NON-—SPEAKING 
KRARG COMMANDER STUDIO ONLY 
PROF. CALDERA NON-SPEAKING 
PASSER-BY FILM ONLY 
HHH HH 


SETS: 

Int. "Think Tank" Main Chamber. 
Corridor. 

Tnt. Professor's Rooms. 


Int. Physics Lab. 
Int. Skagras Spacecraft. 


KKEKKKHHEK 


TFLECINE: (ALL DAY) 


Model - Ext. Space Station Etc. 


Ext. Cambridge Streets. 

Ext. "Cedd's College", Cantab. 
Ext. "The Backs" Cantab. 

Ext. Country Road. 

Ext. Country Field. 


KHHHKKHEHRE 
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H.v- SG dUTO -—— 


"DOCTOR WHO" 


Poh 
'SHADA' oT 


EPISODE ONE 


Pe~N) wits CLANK | 
Mor}. 


SUPOSE CAM: meee | 4 


es 
4 73334. Sequence: : 


MODEL SHOT ONE 
1. Ext. Think Tank Station in space 


ESTABLISH Think Tank 
space station in space. 
It is a purely 
scientific foundation, 
therefore utilitarian. 


In the background is a 

star, the size of the 

sun only red. This is 

in a totally different 
galaxy, to our own. 4 


[o o3. 4P. 


hee 


ey 


Qe INT. THINK TANK MAIN CHAMBER, 


(ROUND THE WALLS 

ARE ARRAYS OF 
EQUIPMENT TV 
MONITORS, COMPUTERS, 
CONTROL CONSOLES, 


IN THE CENTRE IS 

A LARGE WHITE CONE, 
ABOUT THE HEIGHT 
OF A MAN. 


THE SIDES ARE ABOUT 
SIXTY DEGREES. 
RATHER THAN PURELY 
ROUND, IT IS A 
HEXAGONAL FIGURE, 
WITH EACH OF THE 
SIX FACES SLIGHTLY 
RECESSED, 


IN EACH OF THESE 
RECESSES LIES A MAN, 
EACH DRESSED IN A 
SORT OF WHITE TRACK 
SUIT AFFAIR, TO 
EMPHASISE THEIR 
IMPERSONALITY, 


ON THE TOP OF THE | 
CONE SITS A MATT 
BLACK SPHERE, ABOUT i 
EIGHTEEN INCHES IN : 
DIAMETER. | 


A HUM, FAIRLY QUIET, 
IS COMING FROM THE 
EQUIPMENT. 


CU A DIGITAL DISPLAY, 
CLICKING DOWN TO ZERO. 


THE CAMERA DOES A 

CIRCUIT OF THE CONE 7 
LOOKING AT EACH MAN'S x 
FACE IN TURN. fy 


-~ 2/1 - 


- 3/1 - 


ee) ide 


ALL THE MEN HAVE 

THEIR EYES CLOSED, 

AND TOTALLY EXPRESSION— 
LESS FACES. 


CU THE DISPLAY AS IT 
REACHES ZERO. THE HUM 
INCREASES IN INTENSITY. 


THE STRAIN SHOWS ON 
THE FACES OF EACH OF 
THE MEN. , 


THEN WE SEE THAT THE 
FACE OF ONE OF THEM 
SHOWS NO STRAIN. 


THIS IS SKAGRA. HE 
OPENS HIS EYES AND 
LOOKS ABOUT WITHOUT 
MOVING HIS HEAD. 
SUDDENLY THE INTENSITY 
OF THE HUM INCREASES 
VERY SHARPLY. 


TERROR AND ALARM 
REGISTERS ON THE FACES 
OF ALL THE MEN OTHER 
THAN SKAGRA. 


“THEY WRITHE IN THEIR 


POSITIONS. 


THEY PUT THEIR FISTS 
UP TO THEIR FOREHEADS, 
THEY CRY OUT. 


SKAGRA SMILES 
TRIUMPHANTLY. HE 
LEAVES HIS PLACE ON 
THE CONE AND SURVEYS 
HIS HANDIWORK. 


HE CONSULTS SOME DIALS, 
SMILING WITH SATISFAC- 
TION. 


THE DIGITAL COUNTER 
KEEPS GOING, NOW IN 
THE POSITIVE. 


SUDDENLY ALL THE NOISE 
STOPS SHARPLY, EXCEPT 
FOR A THIN DISTORTED IN- 
HUMAN BABBLE EMANATING 
FROM THE SPHERE. 


ea oes 


THE MEN SLUMP, AND , iw 
LIE STILL. | 


WITH BRISK EFFICIENCY 
HE PERFORMS CHECKS 
ON EACH OF THEM. 


HE CROSSES TO A 
COMMUNICATIONS CONSOLE 
WHICH FEATURES A VIDEO 
SCREEN AND RIPS OUT 
THE LEADS FROM ALL 
THREE MICROPHONES. 


HE TAKES FOUR OR FIVE 
PEGS OR FUSES FROM 
THE CONSOLE. 


THE VIDEO SCREEN GOES 
BLANK. 


HE PRESSES A BUTTON | 
WHICH SETS OFF A SERIES 
OF BLINKING LIGHTS. 


HIS VOICE STARTS FROM 
A SMALL SPEAKER ON 
THE CONSOLE. 


HE COMES DOWN, TURNS 
OFF A POWER SWITCH IN 
A SMALL FOREGROUND 
CONSOLE. 


HE HOLDS HIS HAND UP 
IN A SORT OF “HOW" 
GESTURE. 


THE SPHERE, WHICH IS | 
TOTALLY FEATURELESS , | 
RISES OFF THE CONE ~| 
AND TRAVELS TOWARDS 

HIM, 


IT COMES TO HIS a 
HANDS OBEDIENTLY. Ss 


HE WALKS OUT OF THE 
CHAMBER ) : 


SKAGRA: (V.0O.) This is a recorded 
message. (cont ...) 


Cel ge 
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| 
SKAGRA: (V.0O.) The foundation , | 
for the study of advanced sciences | 
is under strict quarantine. Do not =, 
approach. Do not approach. Every=— 
thing is under our control. 


(THE MESSAGE IS A 
LOOP AND STARTS 
AGAIN) 
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3. INT. THINK TANK, CORRIDOR, 
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(CURVING WHITE WALLED 
SPACE STATION CORRIDOR. 


SKAGRA CALMLY WALKS 
ALONG IT. 


HE COMES TO A BAY 
MARKED "SHUTTLE CRAFT", 


HE ENTERS IT) 


- sft 


ee 
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or 
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iil, SHOT TWO 


Ds 


Cater, 


toch, __Snree Statio ae 
Shuttle bay cpens, and 
mn Glock space ship 
slides out. It moves 
slowly avay from the 


SUaACLON« 


Ve Shay With 2t-as he 
coins to pick un speed, 
Leaving tne space 
station in the distance. 


fren, Suacenly 2 
con a fentastic $s 
speed whicn disto 
‘maze of it as i 
say Lon CreTSRA end 
vanishes into the Tax 
“distance. 


OU ce 
ay 
(e) 
Fy 


CUT TOs 
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(DISTORT) ... Do not se 


Do not opproach. 
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TELECINE 1A: Pa 4. 
ep ee ne a ee ¢ Le 
Ext. Streets of Cambridge. Day. i LMS - 


CHRIS PARSCNS is cycling 
tovards St. Cedd's Colleye. 


{ 
| 
He is about thirty, a i 
post-graduate scientist. : 
i 
} 


He wears jeans end a denim 
jacket, likes Bach, 
Bruckner and Status Quo 
and his hair is longish 
because he preferred the | 
Sixties to the Seventies. 


TELECrhe: TB 


Ext. College. Day. 


CPRIS parks his bike 
outside the Colleze and 
walnxs into first court. 
He pulls a scrap of paper 
ut of his pocket and 
iooks at it ~ it is the 
qumber of the reom he 
‘is looking for. 


He walks on into second 
court. He stops a i 
PASSER-BY and snows him the 
room number. 


The PASSER=BY points to 
the staircase in the far 
left hand corner. 


CHRIS goes to it. 7 


ENO TELECT NE 


od 


ae ele 


PROFFSSOR: Come in, Ceont:...) 


Oe INT. PROM EUR Cre OTS 8 ROCs IN Ce 


(QUITE LASGE, WITH 
DARK OAK PANELING. 
GENEROUSLY FILLED 
BOOKSHELVES, TABLES 
COVERED WSK! BOOZ 
AND FILES OF PAPERS, 
FURNITURE THA HAS 
SEEN PSTTOR DECADES. 


IN A CORNER OF THE 
TOO ea) a 
LARGE BLUE POLICE 
BOX. 


PROPRCSOR CHRONOTIS 

IS dis Vie wOC.t.- SROUGH 
CLEARGY: Hs tes OnGy 
JUS? CCin TY EScaush 
HE IS PT. SING vk HIS 
GOIN AND SCARF AND UN- 
PY soatcotn ieee > PEERED 
OLD BRINF-CASH. 


HE IS PRETTY «éNCIENT, 
BUT DISTINGUISHED IN 
HIS YEARS « 


AS HWE GOES AESUY HIS 
BUSLESS KE NOTICES 
THE TARDIS PARKE 
THERE, LOOKS AT IT 
VERY BRIEFLY OVER HIS 
HALF MOONS, GIVES A 
SLIGHT GRUNT AND THEN 
IGNORES IT. 


HE JS CLAARLY NOT AT 
ALL PUT OUT BY IT. 


A KNOCK AT THE DOOR) 


= FO 7T < 


eae J 


Thre j 
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(PROFESSOR CHROCNOTIS 
POTTERS OFF TO ANOTHER 
DOOR LUADING PRESUMABLY 
INTO HIS KITCHEN, 


HE DOZEN tT ACTUALLY 
LOOK TO Sik WHO IS 
COMING IN. IT IS OF 
COURSE CHRIS PARSONS) 


PRoPessca: (eent) (AS HE DISAPPZARS 


BRE era, y ae a sclse the middle e 
Creative disarray you know. 


(CHRIS PARSONS IS 
SLIGHTLY LBe.fUSED 

BY “Giallo . Pee condor ae 
ACTUALLY WiCw THE 
PROE "ESS SOR, 


HE STANDS AND WAITS) 


¢ 


CHRIS: Professor Chronotis? 


DROAU TOCA. Maa? 


ony Pa 


CHRIS: On, thenks. 


PROFESSOR: (ENTERING) Just put 
the 3 ion Cole on. 


CHRIS Ir, Professor Chronotis, I- _ 
Seave hon it you remember, we met at 
a faculty party a couple of weeks ago. 


Chris Parsons. 


PROFESSOR: Oh yes, yes. Imjoy 
those saculty dos do you? - 


CHRIS: Well, you know ... 


PROFESSOR: Lot of boring old dors 


talking avey at each other, never 


listen to a word anybedy else says. 


oe TSA os 


ae = 


CHRT™S: Well, yes. You said that ... 


PROPPSSOR: Talk talk talk. Never 
LASGCd s . 


CHRTS:; No, well ... I hope I'm not 
taking up your ee. (IE VALUABLE “ui 
ETC) 


PROPYSSOR: Time? No no. When you 
get co my age, you'tll find that time 
doesn't matter too much. Not thav I 


expect you will get to my age. 
CHetcs Oh, really? 


PROPTS oar M4 


; L remember saying to 
of College but one 

Frencham eee Or was 
?. May have been threc. 


tne ees “es 
youn Frofes 
the Last but 


Yos 
ter 
Sor 
two 


CHRIS: (SLIGHTLY SURPRISED) Theos? 


PROFESSOR: Yes. Nice young chap. 
Died racaer tragically at the az: of 
ninety. Run over by a coach and pair. 


CHRIS: What was it you said to hin? 


PROFESSOR Oh, I don't know. Long 


erent Sy 


time eso you Know. ~ 


CHRIS: (DOUBTFULLY) Yeessss. Er, 
Protessor when we met, you were J:ind 
enoush to say that if I dropped round 
you would lend me some of your booke 
on carbon dating. 


PROEFSSOR: Oh yes. Happy to. Ah, 


To 


there's the kettle. (cont san) 


(HE BEGINS TO GO OUT 
TO THE KITCHEN AGAIN) 


se 


ae SP) 
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PROFESSOR: (cont) You'll find the 


Books you vance at the far risht of 4 
the bookshelf. Third shelf down, «LO vt Sos 
Ng 


(HE IS OUT OF THE 
ROOM BY NOW, 


CHRIS PARSONS GOES 
OVER TO THE BOOSH 
ON THE WAY Hi LCOXS 
RATHER ASIANCE AT 
THE TARDIS. 


HE PULLS A BOOK OUT . 
OF THE SHELF THREE i 
DOWN FROM THE TOP. SY ¢. 


HE LOOKS AT IT. IT 
IS CLEARLY NOT WHAT 
HE EXPECTED, AND IS 
VERY PUZZLING TO HIM) 


(OFF) Or is it the second shelf down? 


Second I think. Anywey, teke what you 
like. 


(CHRIS PARSONS TAKES 
A COUPLE OF BOGAS 
FROM SHAT SHELF ALSO, 
AND NODS WITH 
SATISPACTION: TriiS 
IS WHAT HE HAD BEEN 
BAPECTING. 


PROFESSOR CHRONOTIS, 
OFF: ) 

Milk? 

CHRIS: Oh. Yes please. 


PROPESSOR: (OFF) One lump or two? 


CHRIS: Two please 


ethyl = 


PROFESSOR: (OFF) Sugar? _ | M) 
CHRESs=“CSTARTLED)—“tthgt? 


(THE PROFESSOR COMES 
BACK IN CARRYING TWO 
CUPS. 


' THE PROFESSOR, 
CHUCKLING SLIGHTLY 
TO HIMSELF: ) 


PROFESSOR: Here you are. 


(CHRIS: PARSONS: PEELS 

HE DOHSN'T WANT TO BE 
HARRASSED BY THIS MAN'S 
ECCENTRICITY ANYMORE. 


HE GLANCES AT HIS WATCH) 


CERES Oh, actually Professor, I’ve 
4ust Salah oa I'm going to be late 
for a sesinar. I'm terribly sorry. 
Look, I'll bring these back to you 
next weck, is thet alright? 


PROFESSOR: Oh, yes yes. Well, good- 


ree we ere en 


bye then. 


CHRIS: Goodbye. BY ses. BCTUALLY 
Protesscr, can I just ask you, where 
did you get that? 


(HE POINTS AT THE 
TARDIS. 


THE PROFESSOR LOOKS 
AT IT OVER EIS HALF 
MOONS) 


PROFESSOR: That? I don't know. aE 
£hink someone must have left it 
there whilst I was out. 


ai 4594 a 


ees 
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T'JL bring these back as soon 


CHRIS: 
er @ee can eee 


as bt see 


(HE GOES OUT. 


THE PROFESSOR PUTS 
DOWN SHE TSAS AND 
SHRUGS SLIGHTLY TO 
HIMSELF. 


THE PROFESSOR TAKES 
A BOOK FRCM A PAPER 
BAG ON THE TABLE. 


WE SEE THE TITLE 
"THE TIME MACHINE" 
"HYG, WELLS") 
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DRLLGINE 2. 
Ue ae 
yl fhe Backs of The 
Colleres. as, 
eee pee 


ROMANA PeclLlsiie 
dire punt. 


The DOCTOR yiumti 
With skill foe ee 


» Least with sreat elan. 


ROMANA hugs herself. 
ohets cold. 


THE DOCTOR: You know what you want? 


|My} 
? & CAA (co 
oo 
| No cuAS 
9 { v 6 
pedal Cotsted, 
\ 
ROMANA: Doctor, are you sure it's the \ 
Tight time of year for this sort of 
thing? 
Ao 


THE DOCTOR: Well the river's so crowded 123% 


in the spring. 


” 


ROMANA: Don't make excuses. You 
misprogrenmed the Tardis. You forgot 
to take axial tilt, diurnal rotation 
and the orbital parabola into account. 
One day you're going to materialise in 
the middle of the ocean. 


THE DOCTOR: If I feel like a swim. 


ROMANA: <A hot drink? 


THE DOCTOR: Moral fibre. 


ROMANA: I thought this was meant to be 


fun. 


THE DOCTOR: It is if you've got moral 


FO a ne oe ee re: 


Tipre. 


1 
res 


yg 


wile 


See if the Profess 


by now? 


ROMANA: Donft you think it's tim: «so 


or is back in his re 


pocror: That's where we going. 


ROMANA: Well can't you make this “linv 


go more quickly? 


DOCTOR Of course I can. I could iw. 
a sancasi ona stabiliser on it anu 
dematerialise. But thatts not the pu! 


ROMANA: Then what is the point? 


DOCTOR: Moral fi 


ROMANA slumps back 
resignedly. 


Tre DOCTOR soldiers on, 
manfully whistling "Jolly 
Boating Weather". 
The punt passes under a 
bridge. On top of the 
pridge, looking et them 
(but not neces sarily Por 
better reasons than mere 
coincidence) is SKAGRA. 
ie has with him a carpet 
-bag, large cnough to be 
concealing the sphere. 


We are aware for a’moment 
of the thin babble of 
inhuman voices again. 
WE PICK UP on the punt 
coming out from the other 
side of the bridge. 
The DOCTOR, with a puzzled 
frown: 
DOCTOR: Did you 


ROMANA: J neard 
please let's go 


APTA. 2s 


in. 


bre. 


just hear voices? 


something ... Doctor, 


om 


~ 18/1 - 


7. INT. CHRIS PARSON'S LAB. 


(FULL OF EQUIPMENT, 
LAB BENCHES. 


A CARBON DATING 
MACHINE, SPECTRO 
ANALYSER, X-RAY, 
BUNSEN BURWER - 
THE: LO? s 


CHRIS ENTERS, 


HE PUTS DOWN f 

LARGE SATCHSY HE 

HAS STRUNG QVER HIS 
SHOULDER. AE GOES 

AND CHECKS/A COUPLE 

OF PIECES /OF EQUIPMENT. 


THEN HE gc: iS “BACK TO 
TH SATS sL AND PULLS 
GU yy S Son ie BCOKS « 


HE QUICKLY FLIPS THROUGH 
TS EARST COUPLE, AND 
THEA/ PULLS OUT A THIRD. 


Its cu ICKS HIS TONGUE 
SITU AUMOYANCE AT 
Hy} ISELF AS HE REALISES 
TAIAT THIS rs THE Finst 
HOCK HE PICAED OFF THE 
/PROFE SOURTS “SHELVES ) 
/ AND NOT OE HE WANTED 
f OR MEANT TO TAKE. 


STILL, OUT OF CURIOUSITY 
j IW LOOKS AT IT AGAIN, 
/ WITH MANY EXPRESSIONS 
OF PUZZUEMENT. 


HE IS SURPRISED BY 

TWO THINGS IN PARTICULAR: 
FIRS? TH FACT THAT IT 

TS PRINTED IN A TOTALLY 
UNENOWH ALSMALET, AND 
SECONDLY Tbs TEXTURE OF 

THE PAPER, WHICH FEELS 

VERY ODD TO HIM. HE 

RUPS TT BETWEEN HIS 

FINGERS. HE EVEN SNIFFS IT) 


o™ 
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TELECINE 3. 


ro 


Ext. Colleze. Dave 

THES DOCTOR and ROMANA 
enter St Cedd's Collegfe. 
THe DOCTOR, in the manner 
of a guide. 


He has spotted one of 

the PORTERS sticking 
something on a notice- 
board outside the PORTER'S 
lodge. 


Haif recognises the 
DCCTOR. 


ROMAN A: 


a, DeceoR: St Cedd's 
Cam ne ri Oak 

thine or OLE. 
I forget in henour of someone w 
the momerrt escaves me. 


College, 


St Cedd? 


THe DCCTOR: 
EES Tatar ee 


propao.y was’ 


Do you’ know I thin 


Spee 


ROWANA: I sncould be a nursemaid. 
THE DOCTCA: Ah, excuse Me ... 
PORTER: ‘Yes sir? 


10 


uc. 
You should be a hist 


Founded in tne iieos soue- 
by someone who's name 
ba cand 


a 


mad 


feloes 


PORTER: Ah, aren't you Doctor ... er. 
THE DCCTOR: Yes, that's right. 
PORTER: Took an honorary degree in 


ee ee 


TIG0, 
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THE DocTeR: Yes. How kind of you %t« 
Yemember. 
PORTER: That's my job. 
THe pecroR: And you do it splendica?.- 
well sir. Tell me, is ... 
PORTER: Professor Chronotis in? Yeo 
sir, he returned to his room a few 
minutes ago. 

g THE DOCTOR: How did you EON I wante! 


to see Pro. essor Chronotis 


PORTERS That's who you asked to sc. 
when you were here in 1964, 7960, ar: 
1955. 

oie eLearn: Really, is that soy 1 


“ep = hak tereeme rer oie 


was also nere in 1958. 


PORTER: (PUZZLED) Were you'sir? 


THE DOCTOR: Yes, but in a differen: 
body. 


PORTER: Just as you say sir. 


THE DOCTOR: Nice to see you again sir. 
Come on Romana. 


They walk through the 
college to PROFESSOR 
CHRONOTIS'S staircasc. 


END TELECINE 4. 


te an Re 8 re en RE 


SPO a: 


ey | - 


8. INT. PROFESSOR CHRONOTIS'S ROOM. 
(PROFESSOR CHRONOTIS 
IS SITPING READING, 


HE Gris UP AND GOES 
TO oi FLT CHIN 


JUST AS HE GOES OUT, 


THERE IS A KNOCK AT 
THE DOOR) 


PROFESSOR: Come in. 


(Hk EXITS. 
THE DCCTOR AND 
ROMANA COME IN) 


(OFF) Tea? 


DOGLIOR: Lea: pleaee.:. Two-cups. 


PROFESSOR: (OFF) Milk? 
pOCTOR: Yes please. 


PROFESSOR: (OFF) One lump or two? 


DOCTOR: Two please. And two sugars. 


(ROMANA LOOKS AT 
HIM IN BEWLLDER- 
(ENT. 


THE PROFESSOR POKES 
HIS HEAD ROUND THE 
CORNER ) 


EVOPRESSOR: Ah! Doctor, how splendid 
“3u See you! 


CO 


BOF T= 


DOCTOR: And you Professor. This is 
Romana. 


PROFESSOR: Ah my child, delignte1, 
delighted. I'tve heard so much auous 
you. 


ROMANA: (SURPRISED) Have you? 


PROFESSOR: Well, not yet, but I'm sure 
I will have done. When Time Lores fe 
to my age then tend to get their tens: 
muddicd uo. Now would you have likes 
some biscuits too? 


TELECINE 4. 
Ext. Streets of Cambridge 


ee TENNIS NNER Oe SRA -etaerine wnat eta? 


We follow SKAGRA walking 
through the streets of 
Cambridge. 

FAVOUR the bag. 


END TELECINE 4A, 


= Py es a 
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g. INT. PROFESSOR CHRONOTIS' ROOMS. 


(DOCTOR, ROMANA AND 
PROFESSOR AS BEFORE) 


ROMANA: Three hundred years? In the 
same set of rooms? 


PROFESSOR: Yes my dear. Ever since i 


“retirea “trom Gallifrey. 


ROFLAELA: Youtd think someone would 


ret encefe caer Nic 


NOCICe. 


PROFESSOR: One of the delights of tr: 
older Canoridge Colleges. Everyone is 
so -discrect.. Anyway Doctor youne felix. 


What can 1 do for you? 


bg) he 
Wri. 
vote 


DOCTOR: What can you do for me? 
can ocd do ae you? You sent for me. 


PROFESSOR: Sent for you? 


nD 


aM) 
a oe 


PROFESSOR: Signal? What signal? 


DOCTOR: I got your signal. 


DOCTOR: Romana. Didn't we pick up a 
Signal from the Professor? Would we co:.% 
and see him as soon as possible? 


ROMANA: Yes. We came straight away. 


PROEESSOR: I haven't sent you a simal., 
but it's very splendid to see you any-- 
way. te ae cont you just relax and enjoy 


yoursclves ae 

= \ 
eeelOns ves, bub Lf youodidntt send. -*.! 
TA: + prmal oo. | whoa nia? 


TELECINE 5. 


1? 
u 
eee 


byt. Cate of St. Cedd's. 
The PORTER still busy 
with his notice board. 


SKAGRA arrives. He 
stands very near ‘the 
PORTER and looks into 
the College. 


Wnen he talk to the 
PORTER he speaks very 
quietly, looks vast him 
rather than at him and 
behaves witn the total 
arrogatice of someone who 
doesn't even know what 
arrogance means. 


The PORTER Looks round. 
He “does Nos Take: Ninmuly 
to this mode of address. 


The PORTER lays an 
empahsis on ‘friend’, 


SKAGRA» 


PORTER: 
SKAGRA: 


PORTER: 


—_ 
4 e 
J 

——! 


SKAGRA: 


re 


PORTER: 
turbed. 


You. 


Did you address me sir? 
i-ane Cueonete. 
Professor Chronotis? 
Where: is he? 


He will not want to be di 
The Doctor is with him. 


very old friend. 


S=_ 


fh 


1 
ray y 
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SVKAGRA continues to 
stare into the middle 
distance, as if he is 
about to say something 
else. 


Then, duce -abrupily 
SKAGRA turns and walks 
orf. 


The expression on the 
PORTER'S face tells us 
exactly what he thinks 
of him. 


END TELECING 5, 
he ace orto tae ECE 
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Meee ne earn Annee enn a 


10. INT. CHRIS PARSON'S LAB, 


OF 


(CHRIS HAS JUST 
SET UP HIS MICRO- 
SCOPE os 


ie IS NOT CERTAIN 
THAT HE SHOULD BE 

DOING THIS, BUT HE 
PICKS UP Ti BOOK, 

OPENS IT, AND TRIES 

TO SLICE A SLIVER OF 
PAGE WITH A RAZOR FLADE. 


ie CAN'T CUT THE PAPER. 
THIS ASTONISHES HIM. 


HE TAKES THE BOOK 
OVER TO A SPECTRO- 
GRAPHIC ANALYSER 
(IDENTIFY WITH LABEL 
ON IT "SPECTROGRAPH ) 


HE PULS THE Book INTO 
L?, WET OTHE SPINS 
FOLDED BACK SO THAT 
ONLY Ol PAGE IS 
ACTUALLY BEENG EXAMINED. 


He TURNS THE SPECTRO-— 
GRAPH ON. 


AFTER HUMMING FOR A 

Faw MINUI@S, IT EMITS 

A LOUD BANG FRON INSIDE 
AND SMOKE STARTS TO POUR 
OUT OF IT. 


CHRIS IS HORRIFIED AND 
RIPS THE PLUG OUT OF 
THE WALL) 


i Bey = 


411. INTs 


PROFESSOR CHRONOTIS'S ROOMS. AS PERT 


Rammer’ 


(DOCTOR, ROMANA AND 
PROFESSOR AS BEFORE) 


PROFESSOR: Wait! 


ROMANA: (STARTLED) What for? 


PROFESSOR: I've had an idea about win 


might nave sent that message. 
ROMANA: Who? 
PROFESSOR: Me 


DOCTOR: But you just said ... 


PROPESSOR: I loow. Memory's gethir> 
bit voucuy of late. Doesn't like ts 


prodded about too much, Bwh my cess =. 


things, J iust have sent it ages au0 


ROMAMNA: I said you'd got the time 


wrong Doctor. 


bocvoR: I kmow, but youtre always 
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saying that. 


ROMANA: Well youtre always getting wrn> 


time wrong. 
DOCTOR: What was it about Professor’ 
PROFESSOR: What was what about? 


DOCTOR: (PATIENTLY) The message. 
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PROFESSOR: I don't know. You've sc 
it more recently than I have. 


PROFESSOR: What voices? 


DOCTORS .- When We: were On TAS. ris or - 
heard a strange sound, a sort of babb. 
of inhuman voices. Diant t you Roman: 


ROMANA: Yes. 


PROFESSOR: Oh just undergraduatcs 
talking to each other I expect. Ito 
tried to heve it banned, but no. 


DOCTOR: No, ‘this wasn't somethine 22h v3 


that, 1t was... it was like a hot o2 
peepliec ... 


PROFESSOR: Or things ... 


DOCTOR: Very quietiy ... 


ROMANA: Screaming ... 


PROFESSOR: Overwrought imaginings 
Doctor. Wo, I remember what it wos. 


(HE BECOMES SLIGHTLY 
PREOCCUPIED WITH WHAT 
SEEMS TO BE AN UNPLEASANT 
MEMORY) 


Yes, of course, of course. Delicate 


DOCTOR: Was it to do with the voice: ! 


matter, slightly. It was about a book... 


(DOCTOR LOOKING ROUND 


AT TIE HUNDREDS OF BOOKS ae 


A FEELING THAT THIS IS A 
BIT OF AN ANTICLIMAX) 


DOCTOR: A pook? 


41. 


& S077 a 


_ } 


ue 
ie 


__CURTS PARSOU'S LAB. DAY. 


(CHRIS NO Sas: Ce 
BOOK UNDER AN OLD 
X RAY MACIIINE. 


He WATCHIS FROM 
BEHIND Dre: SHIELD 
WINDOW AS HE TAKES 
A PLATE. 


THE BOOK STARTS TO 


Wy HASTILY SWITCHES 
The GACHILE OFF AND 
APPROACHES THE BOOK 
CAREFULLY, 


hE IS WEAR ING A FULL 
PROT: eCTiIvas , APRON AND 
1? SESHS. MOST ODD. ~ 
THAG Ps SOULD 
Agee AILOST AFRAID 
Or Tits BOO. 


Te REACHES QUT A 
Pid PO IgE CID TT. 
Lisi) WITRDAAWS AS 
IF BURNT) 


1g 


= ee 
J MEZ 
if ae 


ee 
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TELE G et 


an ma ls 


ar as ptes OA wot 
Bet. Cambridres Strects. 
beek Abe ee 


ers Tem eet re Someta $F sesetml 


SKAGRA walking down a main 
road. There are PEOPLE and 
cars around, 


He is looking for a car to 
steal, but docs not wish to 
be conspicuous, 

He passes a smll side 

street, glances up it, sees 

one solitary cir there. 


He goes up to the car, 


There is A MAN in the 
assenpre 


SKAGRA takes no notice of 
this He gets inmco the 
driver's seat and drives 
Ort. , 


THE PASSENGER fapes in 
astonisnnment,. 


PASSENGER: Who are you? What the 


blazes do you think you're doing? 
y 


SKAGRA doesn't take his % 

eves off the road. With a 
one hand he opens the 

Doctor's bag. ; 
To THE PASSENGER's 
astonishment the black 
sphere floats up out of it. 


The thin babble of voices 
is heard. . o 


ee 31/1 pad 
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The. sphere presses itself 


against THE PASSENGER's 
forehead, 


The babble sound increases 
sharply for a moment, THE 


PASSENGER writhos, then 
stiffens in his seat. 


The sphere then detaches 
itself and sinks back 
into the bar. 


Meanwhile, SKAGRA drives 
on, unconcerned. 

We ESTABLISH that at 
that moment SMAGRA is 
CPi Vane Sash the as 
of the College. 


END Digi se ele Ge 


ee en Ae 2 cere 


- 3 


oy ae 


THE DOCTOR 


Die 


PROFESSOR CHRONOTIS'S ROOMS. 


(THE PROFESSOR IS UP 
AT THE. BOOXSERLVES. 
HE HAS JUST TAKEN 
DOWN A BOOK. 

Tine DOCTOR AND ROMANA 
AR LOOKING SUDDENLY 
SLIGHTLY ALARSIED. 


THEY HAVE 
THE VOICES 


THOUGH PAIN 


JUST HEARD be 
AGAIN, : 
YThY ) 


LUE DS De cosh (HCLDING UP A HAND) 


ea 


(HE Listr. 3: 


* voices? 


ck 


Yes. 
(HE LGOKS AT RO: SANA) 


ROLAN f - 
From 


Yes. Very faint this tin. 


coe 


THE DOCTOR: Yes? 


ROMANA: Inside my head? 


PROFESSOR: That's 


what I thought. 


THE DOCTOR: Is it anything to do 
with this book? 
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<4 


PROFESSOR: What? Oh no no no. il. 
that's just a book I... well 
accidentally brought from Gallifve: 
with me, and I thought it was abow. 
TAM LE eae CLP sa 


ROL From Gallifrey? You 
brougne it here? 


PROPESSORS Yes, just.a Tew knicw 


Jnacks you lmow. And you Imow ke. 
I love my books Doctor. 


(THE FROFESSOR IS 
VERY CiGLY) 


THE HosPOR: You just said you 


brougice = ie by accident. 


PPOVE Sens. Am oversiemt,.. 1 ovis 
looliica «ne fact that I decided ic 
bring it. dust for study you kno. 
But ss 2 Nee Pe CIN wie WRIA tis 
I thought ... 


He 


tet cit Mais rapa 


i, That perhaps I'd take 
Bact 


Y yous 


PROFESSOR Well now that I'm 
retired £’m not allowed to have a 
Tardis. . 


(IN FACT H& DELIBERATELY 
DORSNtY SAY THAT Hs 
HASNT GOr ONE. ONEY 
THAT Hl ISN'P? ALLOWED 
TO HAVE ONE) 


34/1 - 


& ‘ 
a 


THE DOCTOR: Professor, 1 hardly 
like to criticise, but it could 
be terribiy risky to take books 
from Gallifrey. They could be 
terribly dangerous in the wrong 
hands. 


(MEANWHILE, THE 
PROFESSOR HANDS 
THE DOCTOR A 
BOOK) 


cA 
ily. 
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Nes 


Greet. 


PARSOUTS 


CR bos LAB. 
Oo A ee eet 


remy cre ore 7 rrr] 
(GERGS ES Ce 2 


PHON® ) 


CHRIS: Kei ght fyi Fi 
Chris. 
Yes, I'm 
anag ite 
book. 

Ob ue eulieie! 
said booir 
Eartn. And 
literally. 
I'm rot Mads 
every thi. oo 


Hey, ves it’: 
Listenf I've just ... Wie 


Ana g 
PLS 


Listen, the moev 

T've got this 
% a molecular 
anythin: Tive seen. 


Yes. < 
Teis Like novhing Ort 

JT think T mean that 
Pee aoe Teta ae 
Listen I've done 
PAYS SpeCtrogran.. 


you “nese ae. You don't nave te 
be¥ic ve omy PS Jd, youre (Sees: 
iZyruveels. Yeah, come on over. 


you soon, 


(ie PUTS mq Tr 
Ota ) 


PHONE 


icine an mw 
SEA Be 


' 
Me 
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PROV ore CUSCNOP LS? ROC. 


We AN 


(THE DOCTOR READS FROM 
THE ROG Tho PROraoSOR 


HAS HANDED HTH) 


THE DOCTOR: "And in the Ancient 
days o1 riassilon, five great 
principies were laid decvwm. Can 
you fuess what those principles 
were children?" 


ROUMins t's jus a Galli gress4 


es neem ee ot 


Nursery Ecok. 


(SHE LOOKS AT THE 
SPINS) 


VORP Riepe ete ory 2 dod ne 
WHET ho Woe OGG y 


PROPEGLOPs. Ohy no no, taat's just 
another monento. Not the rignt 
boox av all. Now wi LS: Ee 
this the one? 


(HE PICKS OUg ‘ 
ANOTHER ) 


iH 


No, not that one. Where is it? 
know it's here somewhere. 


(HE BEGINS TO SEARCH 
MORE, URGENTLY) 
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NU? 
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THE NOCTOR : 


Hew many books did 


you ou bring For heaven's sake? 


PROM Gems Gis 


ee mere tke 


Oh Joe t the odd one co: 


two. ‘there's only one that's in 


any way ... 


THE DOCTOR: 
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Dangerous? al 


TRLECINE ‘7: 


Ext. in COMM Road. 
aye 


SKACRA Griving. 
je eventually pulls over 


and parks tne car out of 
the way oft the. yoads. 


fle walks 2nct3 yvhat es 
apparently a. votally 
deserted firld. 


Ve then appesrs to valk 
up some invisible steps. 


he docs so he slowly 
Sears. 2reiy thie 
head Gow NAS | 


He nas entered a space 
Chip Ines ete: our 
eyGS. 


END TELE TE LEC UG LESS 7. 


el 


eS ee 
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AS oe INT 


~ 40/4 ~ 


PROFESSORS ROOM AGAIN. DA. 


wear Caw 


oe 


(BOOKS ARE ALL OVER 
THE PLACE NOW. 


THE PROFESSOR 
LOOKING SUONCST THEM 


ALL rc wo VER RIS? BEY. ° 


Lie DECTOR 
ROSA A EE. ead ey 
Hii BY ESC, SADING 
BOOS. Vir ZR 
OBVIOUSL BOLT THE 
ONE) 


(THIS CAUSES THE 
DoecT ‘OP oy So anp 
WITH AMAZEMCHT) 


THE DOCTOR: The Ancient Law otf 


PROFYSSOR: Er, yes. Red book, 
about seven by five. 


THE DOCTOR: Professor, how did that 


book @ceU cul of the Panonticon 
Archives? 


2, what I did you 
Lt 3u6e Cook i, 
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THE NOSTPOR s Tock it? 


ee tet aaa 


PROPFSSOR: Well, no one on 
Galiliirey's that interested in 
Ancient iistery anymore. And I 
thought that ... possibly certain 
things would be safer with me. 


THE DOCTOR: And were they? 


PROFESSC®: Well, in principle. 


ee 


THE DOCTOR: Professor, that boox 
dates back to the days of 
Rass iO aes 


PROG SC (INGENUOUSLY) Does it? 
Oh, er TS iG Would: Go, . Yes. 


TH macvor: Téts one of the 


ee ke ee en ee 


arcifacts. 


PROFESSOR; Is itv? Indeed. 


een we ae or 


THE DOCTOR: Ch come on Professor, 
you knew that perfectly well. And 
you also iavow porfoetly well whee 
Rassillon hea secrets ene powers 

that even wo don't fully understand 
You've no idea what might be hidcen 


y 


in that book, nt 


PROPESSCR: Well there's not much 


chance or anyone clse understanding Mlb. 
i then 2S seierey ern 


THe DeOGTOR:: i hope you're right. \ 
T think we'd better find Loe 


* : 


(THEY LOOX AGAIN) 
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qPeo ANTS : SUACRASS SPACECRAPT 


0. A Ae EN ONE Ut Ab RAO PORCH 


(THe INTERIOR OF 

TI SHIP RUFLECTS 
THE SLEEK AND DEADLY , 
EXTERIOR -— COMFORTABLE 
IN A SPARTAN WAY.  / 


SKAGRA PAUS: IN 
ABSOLUTS go Tt oe Ss 
FOR A TIEN (Cri: NTS. 


WIEN II SPEAKS WE 
WILL REALISS CHAT 
THERE IS NO OTHER 
BEING PRES=N?T FOR THE 
IPOS 5 AS a j 
Comms, IS FAG 
EMNPITY OF EG" WHOLE 
SHIP IPSELP -~ A 
WOMAN'S VOICE) 


SKAGRA: Feed ne! 


(BY HiS SIDE A 
BEAUTIFULLY PRIEPARED 
SERVING TROLLEY LADEN 
WIS: BQUALLY 
DELIGHTFUL FCOD 
APPEARS. 


/SKAGRA SITS IN ONE OF 
/ THE LOUNGERS ) 


Rest me. (cont... ) 


: 


/ (SKAGRA'S HEAD IS 
BATHED IN A GENTLE 
AURA FoR A FEW 
MOMENTS. THE AURA 
DISAPEESRS, 
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O 


a ASS 


SKAGHA 


OPENS HIS 


BYES, REevsSHED AND 
REVITA SD  e 
TARTS ees iG 
Tile VROLisY ND 
BEGINS ‘TO BA ) 


FROM 


SKAGRA: (cont) I have confirmed 

The Location or the book. It shfil 

soon be mine. / 

SHIP: Congratulotions my Lod. 
fd 


/ 

f 

SEAGRA: Tell me of the ole calics 
at 


eho bocvo 


(Af SCREEN OM THs rs 
WALL A Bis SLLDERING 
fap, T ea SUS PA 
UN TE WDE SLL CLBLE RAPID 
SEs Ow Deny Gh, 


B.C.U. SKAGRA vs 

PACH, TL To LINKING 
VERY FAS?, ASSIMILATING 
THE MATERLAL. 


THE PROCES STOPS) 


He has no more power than the cuhorc. 
Only one has the power I seek, and 
when I have the book that power Ged 
be minc.. Get me the carrier snip. 


(THE, SCRELN FLICKERS 
AND RESOLVES INTO A 
Ngw IMAGt. 


BEFORE ee RESOLVES 
AWE, RESUME ON SKAGRATS 
/ FACE) 


All focs well, I shall be with you 
very secon, end then let the 
Uni esse prepare itself for me} 


= 43/4 os 


ad 


JUPOSE CAM 


FADE OU 
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(C.U, THE SCREEN. 


ON IT IS THE FACE 
OF THE RRAKG 

COMMAND IN, A PACE 
WHICH Sirsis TO BE 
COMPOSED CY LUMPS 
OF COAL WITH BURY 
BYES) - of 


a . : 
KRARG COTTER: Everything is 
ready WY ove. 


- Lh | i 


